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lance journal’hk

a Hang, Founderof-Studio aliz-.

n this last article of the dance journal/hk 20" Anniversary

Feature series, we will be focusing on dance education
in local schools. This time, we invited five friends, who have
continuously been keen on promoting the art of dance in schools
in the past decade, to share their experiences and observations in
advocating dance, especially in primary and secondary schools,
and to look into the future and discuss how to refine dance
education and train future talents.

Shirley Mak, a teacher at St. Andrew’s Catholic Primary School,
took the lead to share her experience in teaching dance during
regular school hours. Dance Learning and Teaching Package
Collaborative Research and Development (“Seed”) Projects in
2008 led her to start dance education in the primary school she
was teaching at. At that time, the Education Bureau invited a
number of secondary and primary school students to shoot dance
videos as teaching material, hoping to have schools use them to
phase in the teaching of dance. Naturally, participating schools
used them as teaching material and changed one of the two
weekly physical education lessons into dance classes.

However, the Education Bureau’s Curriculum Guides limited
the teaching in junior primary grades to rhythmic movement,
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so teachers could only teach rhythm and movement but not a
complete dance. Teachers therefore conducted activities and
games involving dance movements to let students get a feel for
dance. If students with potential would like to go further, they
could join extra-curricular activities in the dance team, where
more in-depth teaching took place. Outstanding students would
have the opportunity to perform outside the school and take part
in competition training.

Shirley pointed out that basically all students started from zero,
from developing interest to training up their technique step
by step, so that every graduating primary student would have
known how to dance, and in this way building up the school’s
dance culture.

Founder of dance school Studiodanz Angela Hang, on the other
hand, felt lucky to have participated in the School Performing
Arts in Practice Scheme (former name: School Arts Animateur
Scheme) organized by the Leisure and Cultural Services
Department (LCSD) Audience Building Office in the past four
years. It allowed her to introduce street dance and jazz dance
in participating schools, and teach complete dances. She shared
that she loved to teach dance in primary schools because
although students were noisy, they were engaged and enjoyed
the interaction between the music and their bodies. Since she
herself took up the role of moderator at most of the events, she
witnessed many students turn from indifference in the first year
to becoming more enthusiastic in the second year when more
students participated, and their ability to imitate improved.
Three of the schools established dance clubs after the program
and continued to promote dancing within the school.

Gladys Fong, Senior Manager (Audience Building) of LCSD said
that the department has always been promoting various types
of performing arts in schools and in society through different
education programs. The School Performing Arts in Practice
Scheme has been going on for more than ten years, and has
been very effective. She said that each program would begin
with a demonstrating performance to arouse students’ interests,
then deepen students’ knowledge of dance through workshops
and rehearsals. Finally, students would perform in a formal
performance venue. Gladys thought that students would not only
learn skills from the art training, but also develop team spirit and
gain confidence.

May Au, who graduated from the Hong Kong Academy for
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Performing Arts (HK APA) majoring in Modern Dance, performs
as a freelance dancer in different organizations, and has founded
a non-profit dance group, Greensco, to provide education and
performance projects to primary schools. She pointed out
that different schools usually have different requests, such as
requesting particular genres like Chinese dance or jazz dance.
She thought that a good dance teacher needs to care about the
students and communicate with them, aside from being able to
teach technique and creativity.

May also emphasized the importance of the coordination between
parents and schools. Parents have to understand that dance
requires time to practise, they cannot insist that their children
perform on stage whilst keeping their children from going to
dance rehearsals for other reasons. Thus teachers very often have
to explain and coordinate with many parties. Support from the
school principal is equally important, because even though the
teacher in-charge wants to promote dance education, he or she
must get approval and support from the principal. She was once
in touch with a school whose principal was really supportive,
such that he even paid from his own pocket for the successful
launch of dance classes.

Seasoned Art educator Lau Tin-ming, who has recently been
focusing on the promotion of dance education, said that schools
are confined places — as a teacher, you really have to think of
ways to open up the space. He lamented that aesthetic education
nowadays are only delivered through two subjects, namely music
and visual arts, but some visual arts teachers are not familiar
enough with the subject, and would even use ready-made craft kits
for teaching. He thought that the expression and understanding of
the arts are indeed multi-dimensional. Even bodily experiences
should not be limited to physical education classes, but also
expressed through art. Therefore, if dance education can be
incorporated at the primary school stage to allow students to
experience wider possibilities of bodily expressions, they would
surely benefit in their future developments.

Talking about schools’ support, Shirley mentioned that her school
has adequate resources to cover tuition and costumes so that their
students do not have to pay, but this might not be possible for
other schools. Also, her school participates in competitions every
year and has been the Hong Kong champion for eight years. Even
though students and teachers face pressure, they have a clear goal,
which is to continue this achievement. On the other hand, they
would also arrange performances for those who could not join
the competition training, to provide them with an opportunity
to perform on stage. For those who do not join the dance group,
they can also enjoy dancing in regular classes. Gladys mentioned
that whether in competitions or in performances, students’ gains
are always more important than achieving the goal, so she wishes
that through different activities, students can learn and come
into contact with dance, not only to express emotions, but also to
spark creativity.

May mentioned that apart from conducting activities and
interest classes and competition-oriented training, she also had
contact with courses to fulfil the Other Learning Experiences
requirement. Most participating students took the courses
because they failed to enrol in courses they liked. They might
not have a big interest in dance, they’re there only to fulfil
curriculum requirements; therefore the design of these courses
had to be adjusted. Many dance genres would be taught so that

ERARZR T HRIFES REENINEE - RS2
JE 3% 02 B B T B RN R R NI R R 2 - TR R
2 SRERI T REYE o Hh BEPE B AL RE S R SRV A2
—F i EREE HEEFARZEE PR LR
B FARRKEL -

Angelaf2Z|Hpl F i EEL A MR 24 E—F T

SN EREASERE  HEE FREEERE
(Gifted Young Dancer Programme (GYDP) ) » {HEEZ & 1]

LA R H— R S B B YRS B - FIRE R MR EE Y -

RIFEHREESRE RARBEER2NERSRIL
AT AT BIEHRIE B LA - i A S
Bt &1 S 74 3t 22 4= (9 g A= 6 (4 4E & % - DSERRL R 2R 3E
B AB R (33222) A HHEAT - KMIEA A ATA SR
Bk LU B - MUIE RS BB R Y R R B R
RHLE ERAEERINBEENETS  RILEES
ey A 46 LA % s AT R A M A E R R BB A—EW
ERE AT RS R R NG E R E - Mayit
Tt i At 72 B K] B T ST A R B AR T AR HE A - 32 4T i
F 7 R R it T B SR IR B AR A AT AR -

Btk RSN F R EAMWEER B 25HE
B £ R EER A MG E B - RS RE
1R 20 A\ 30 L Sl 5 o i R KR A AR S B Ty AR
4% 5 HLE R A 5 B0 2 A AR AN 2D R [ B L 5K SRR
R ABIE  MEEHAS WS E - AT AR HIR I K H A i 2
At % - B

A
g

Excerpt of the salon video recording, please see

www.dancejournalhk.com

) ,J@ Feature Article #f f

students could see the diversity
of dance. Tutors would adjust
the choreography according to
students’ progress, so that even
though they still had to perform,
they would find the creative
process pleasurable.

Tin-ming pointed out that the
education system nowadays is
too functional; the word “Other”
in Other Learning Experiences
has already labelled the limited
importance of this subject.
Moreover, he thought that
lessons in traditional schools
focus on developing students’
logical thinking, but overlook
the importance of non-verbal
communication  abilities. He
thought that primary school
should be a phase for sparking
interests, and students should
B/ be encouraged to see as much

E A as possible, opening up more
possibilities in dance. In secondary school, students who aspire
to perform should be given the chance to learn and move on to
professional dancing step by step. He hoped that young people
could feel the passion in this process, and the mutual respect and
appreciation.

Angela mentioned that HKAPA currently also has a program
for secondary school students to deepen their understanding
of dance, including courses on applied learning and the Gifted
Young Dancer Programme (GYDP), but what we should think
about in the long term is whether these can become a step up
towards further dance studies.

Speaking of HKAPA, Tin-ming observed that fewer and fewer
current students at the School of Dance seem to aspire to create,
which was worrying. Besides, entry requirements into the School
of Dance for local students are quite harsh - they must pass all
core subjects and one elective (with levels 33222) to be eligible.
Entry requirements for non-local students, on the contrary, are
comparably lenient. He said that students who are proficient in
or passionate about dancing might not have the academic results
to apply. After all, genuinely all-round dancers are sparse.
Therefore the proportion of local students is low, while non-local
students might not stay in Hong Kong after graduation. The lack
of successors in the local dance scene would only turn worse.
May pointed out that she, too, was almost ineligible to study
because she failed English, but luckily the school accepted her
based on her performance in the interview.

Lastly, Tin-ming indicated that dance education should revolve
around two main issues: first is the teaching of dance technique,
second is the appreciation of dance. He felt that nowadays
very few people watch dance performances seriously, mostly
treating it as entertainment. Yet many choreographers and
dancers spend a lot of time training and creating, and they
deserve our respect, but regrettably few teachers are able to
teach dance appreciation. [
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